6150WILSHIRE BOULEVARD 
LOS ANGELES CA 90048 
TELEPHONE 213 857 5571 
FACSIMILE 213 857 5573 


MARC FOXX 
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FOR IMMEDIATE RELEASE 

FRANCES STARK 

“ In Other places Light’s pitched happy tents.” 

31 JANUARY - 7 MARCH 1998 

Reception Saturday 31 JANUARY 7:00 - 9:00 pm 

MARC FOXX is pleased to present as the inaugural exhibition of the new location, 
new work by Los Angeles based artist Frances Stark. Frances' conceptually based 
works on paper have explored ideas of “time”, “reading”, and “meaning” by 
approaching text in a visual and haptic practice. With “/n other places Light*s 
pitched happy tents” Frances continues her exploration Into language as Image and 
maintains her materials of carbon and paper. This exhibition introduces additional 
materials and expands the breadth of her project by emphasizing the experience of 
understanding by slowing down the act of apprehension. The blocks and bands of 
visual Information in the works are achieved by first isolating small fragments of an 
Immense text (usually a novel) and repeating the vertical phrase horizontally. 

In *1n other places Light's pitched happy tents”, named after a line in a poem by the 
German Romantic poet Novalis, Frances Stark seeks to upset her works’ own 
romanticism, rooted In ideas of writing and reading, by introducing simple 
phenomenological elements. The title of the show and her formal and metaphoric 
references to nature bring together disparate ideas about inward and outward looking 
and experience. Stark has said about this body of work that it “ explores a dark 
interiority of a romantic practice and the paradox of such darkness in a fairly well-lit 
visual field.” 

As an additional aspect of the exhibition Stark is organizing some short radio pieces 
as a cross current of the gallery exhibition. Her interest In having radio as a 
component of the exhibition Is to activate the Idea of a single voice, disembodied. In 
doing this she compares the physical gallery experience with a more ephemeral and 
private experience of language in the air. 


For further information please contact: 

NEW ADDRESS & INFORMATION!!!!!!!!!!!!!!! 
Marc Foxx 

6150 Wilshire Boulevard 
Lo 8 Angeles CA 90048 
T 213.857.5571 F 213.857.5573 
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FRANCES STARK 

"IN OTHER PLACES LIGHT'S PITCHED HAPPY TENTS" 


3tJANUARY — 7 MARCH 1998 
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RECEPTION SATURDAY 31 JANUARY 1998 7:00 TO 9:00 PM 
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eM5p3/yiL$h4RE BOULEVAaD 
l!65iANCjfLtS CA 90048 
TELEPHONE 213 857 5571 
FACSIMILE 213 857 5573 


LunchA^^i^ii1890s 


MARC FOXX 


Bruce Davis, Curator Prints + Drawings 
LOS ANGELES COUNTY MUSEUM OF A 
5905 Wilshire Boulevard 
Los Angeles, CA 
90036 
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FRANCIS STARK 

"NO, NO, NO, NO, NOW." 

16 OCTOBER - 13 NOVEMBER 1999 

RECEPTION SATURDAY 16 OCTOBER 5:00 TO 8:00 PM 
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MARC FOXX 


Carol Eliel 
LACMA 

5905 Wilshire Boulevard 
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FranceSfStark 


1 May-31 May 1997 


Reception for the artist 
Thursday, 1 May 530-7:30 pm 


Gallery Paule Anglim 

14 Geary St. San Francisco CA 94108 415.433.2710 

415.433.1501 Tuesday to Friday 11-5:30 Saturday 11-5 
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FRANCES STARK 


plain sheets no pillow 


OCTOBER 10 - NOVEMBER 9, 1996 

OPENING RECEPTION 
THURSDAY OCTOBER 10TH, 5 TO 7 PM 


C R G 


93 GRAND STREET NEW YORK NY 10013 
TEL 212 966 4360 FAX 966 4099 
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STAt^K^ Ff^ANice’S 

Dave Bailey (Hullfish) 
1/4 ton 

Cannon Hudson 


Frances Stark 

Last Year 
b / w 

I Hate Language 

■ ^ 

March 17 - April 1 5 
Reception: Friday, March 17 
7:00 - 9:00 

Hours; Wednesday-Saturday. 11-6 

ACME. ~ 

1800-B Berkeley St. Santa Monica, CA 90404^ 
T. 310 264-5818 /. 310 264-5820 



FRANCES 

STARK 


Total Babe 


April 21 - Mays, 1991 


OPENINQ RECEPTION 


Sunday, April 21 
2:00 to 5:00 pm 


? ^oom 

Xvenue 

U nia 90026 

>21 


SUNDAYS 1 : 


R BY APPOINTMENT 



















D 

> 


m 

7 ) 

•< 


z 

7J 


C> 

lO 

o 

o 

O) 


> 




HUDSON (SHOW)ROO 










^ £ 2? 
E 5 

a c o) u. 


ir> 


CM 


D 

OC 


I 

£ (/> 


± ^ 
5 (D 


< 0 
5 £ 


UJ f 


< I 

O hT 


Of 

m 




Z 

O <D 

Q- eg 
U ^ 

LU >» 

a ^ 


5 ^E 

^ 5 a 




00 


O 

A 


CO 


(D 


s 

Oi 


X 

y 

t 

o 

H4 

o 


< 


o 

z 

D 


(/) 

D 


rs 

as 

in 


I * 


-X 2 D J 

W ^ r*\ 


O V- 

O JS 
?.£ 
Sg 

f.| 
00 § 

m 2 
iH X 


^ sh 
>■ ^ 

-s®* 

o “ < 

u til o 


ifjiiii 

lU ^ LU 

iDdiD 

5^5 

in 
(/) o 
0 0^0 
-j in _j 


■D 

c 

CO 


(/) 

■■E 

(0 


CD 

3 

■> 


T3 

0) 

(A 

CD 

Si 


V) 

o 

d> 

o> 

c 

< 


(/) 

cu 

O) 

CD 


O 

O 


(/) 

CD 


c 

CD 

O 

■D 

C 

CD 


0} 

Q. 

CD 

a 


o 

Id 

E 


(A 

0 ) 

x: 


X 


c 

<u 

-!-• 


TO 


^■' 

CD 

a 


E 

o 

o 

o 

CA 

E 


E 

Si 

CO 

o 

o 


SI 

0 ) 

_CA 

(A 

o 

TO 

£ 


3 

t 

a 

*o 


CD 

»» 

M— 

CD 

O) 

E 

0 ) 

c 

TO 


■D 

C 

(A 


C 

CD 

E 

o 

(A 

TO 



o 

lA 

O 


■o 

o 

CU 

o 


CU 

£ 

O) 



4 -> 

CD 

,o 

r 

o 

CD 

E 

Q. 

O 


Q. 

CO 


(A 


E 

o 

_CD 

'•4^ 

E 


o 


c 

TO 


u 

c 

TO 



SI 

o 

.2 

'E 

'cA 

Si 

3 

O 



CD 

a 

3 

(A 

TO 


o 

£ 

4 -* 

E 

o 

ol 

>t 

(A 

TO 

TO 

d) 

c 

c 

o 

o 

CD 

TO 

;o 

TO 

Si 

Q. 

3 

o 

(A 

CD 

O) 

O) 

TO 

TO 

c 

£ 

o 

*4 

CU 

c 

k. 

TO 




TO 

X 


nil 

D) 

E 


TO 

o 

1 ^ 

o 

(/) 

E 

= 

t; 


3 


TO 

CD 

c 

■ 4 ^ 

TO 

~a 

C 

cn 

o 

TO 

c 

TO 

(A 

"cD 


TO 

O) 

O 

Q) 


CA 

c 

O 

c 

O 


E 

O) 

CD 

_o 

C 

!5 


it 

(A 

o 

‘■*3 

3 

n 

0 ) 

E 

!5 

t: 

o 


CD 

E 

o 


*lZ 


>< 

o 

o 


O 

TO 

o 

TO 


'“S 









' V. 













t 











































Galerie Daniel Buchholz 

Neven-DuMont‘Str. 17 50667 Koln 

Tel 0221 - 257 49 46 Fax 25 33 51 

galeriebuchholz @ t-online.de 

Daniel Buchholz und Christopher Muller 




IN AND ON AN UNERGO 


IND 


April 2 - May 7, 2005 

Opening Saturday April 2 from 5-7pm 


Carol Eliel 

Los Angeles County Museum 
5905 Wilshire Boulevard 
Los Angeles, CA 90036 


CRG Gallery 

535 West 22*^ St. New York, NY 10011 T 212 229 2766 www.crggallery.com 
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Frances Stark 

Destroy Date 


30. Januar - 6. Marz 2004 


Eroffnung am Freitag, dem 30. Januar 
von 18-21 Uhr 


Galerie Daniel Buchholz 

Neven-DuMont-Str. 17 • 50667 Koln 
Tel 0221 - 257 49 46 Fax 25 33 51 
post@galeriebuchholz.de • www.galeriebuchholz.de 
Daniel Buchholz und Christopher Muller 
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FRANCE^STARK 


“A BOMB UPON THE CEILING" 

23 NOVEMBER - 21 DECEMBER 2002 


RECEPTION SATURDAY 23 NOVEMBER 6:00 TO 8:00 PM 




Frances Stark 

And Another One at the Same Time 
3 September-27 September 2003 

Reception for the artist 

Thursday, 4 September 5:30- 7:30 pm 

The artist will be reading from her own 
writings Friday, 5 September, 6:30 pm 

Gallery Paule Anglim 

14 Geary St. San Francisco CA 94108 415.433.2710 
Fox 415.433.1501 Email anglim@gallerypauleanglim.com 

Tuesday to Friday 10-5:30 Saturday 10-5 
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UCLA HAMMER MUSEUM 


HAMMER 

PROJECTS 


Frances Stark 

May 7-August 25, 2002 



Hammer Projects are designed to reflect the Hammer's commitment 
to serving artists by providing a responsive, flexible arena for them 
to present their work to the Los Angeles audience. 


Hammer Projects are made possible, in part, with support from The 
Horace W. Goldsmith Foundation and The Andy Warhol Foundation 
for the Visual Arts. Additional support has been provided by the Los 
Angeles County Art Commission and the Pasadena Art Alliance. 

Organized by Claudine Ise, Hammer assistant curator 

All works are from the series The Unspeakable Compromise of the Portable Work 
of Art 1998-2002. 

Above: Number 11 in a series of 16, in lieu of my couch, 2001. Chair in parts, 
linen tape, casein on plaster. Courtesy the artist and CRG Gallery, New York. 


Frances Stark: "Unspeakable" Series 
Claudine Ise 

The Unspeakable Compromise of the Portable Work of Art 
(1998-2002) is a series of sixteen works by Frances Stark that 
collectively engage the artist Daniel Buren's 1971 essay "The 
Function of the Studio."^ Buren sought to reveal the ideolog¬ 
ical support systems that structure how paintings (the 
"portable works" to which he refers) are understood and how 
the appearance of a painting on a museum's walls in turn 
frames the institutions that safeguard works of art. The art¬ 
work's "unspeakable compromise," as Buren sees it, arises 
from the fact that when it is taken from the studio and placed 
within the museum or gallery, it is divested of its history, its 
context, and ultimately of its own specificity. Buren's memo¬ 
rable phrase has made a number of appearances in Stark's 
work, including one in her book The Architect and the 
Housewife (1999). But it is in her Unspeakable Compromise 
series that Stark's ongoing tete-a-tete with Buren begins to 
take on a life of its own. These works, which were made over 
a period of several years, have never been exhibited together 
before now. This Hammer Project, which includes a number of 
new works, thus marks the series' culmination. It also provides 
a unique opportunity to consider Stark's drawings and her 
writings side-by-side, as overlapping and mutually informing 
discursive channels. 

Stark is probably as well known for her published writings, 
which fold cultural observation and textual analysis into the 
conventions of the personal essay, as she is for her visual art. 
Her drawings and collages are made up almost entirely of writ¬ 
ing, usually short phrases quoted from literary or cultural 
sources and copied laboriously by hand in stacked, repeating 
lines of text. Neither form of production is privileged over the 
other, and in both, Stark is broadly concerned with the arbi¬ 
tration of differences—in other words, with the art of com¬ 
promise. Subtly weaving together a number of different ideas, 
contexts, and personal and literary references, she demon¬ 
strates how two or more seemingly contradictory or unrelated 
concepts actually inform one another to a startling degree. 
When reading her texts, one quickly takes note of her pecu¬ 
liarly roundabout way of getting to her point, a kind of decen- 
tered and horizontal movement through disparate ideas and 
discontinuous strategies that, far from going nowhere, allows 
her to consider various possibilities at once. 
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HAMMER 



AOUSEGUEST 

Houseguest is a series of exhibitions at the Hammer Museum in 
which artists are invited to curate a show of material from the 
museum's and UCLA's diverse collections. For this exhibition, 
Los Angeles-based artist Frances Stark chose to sift through the 
works in the Grunwald Center for the Graphic Arts, a collection 
of more than forty-five thousand prints, drawings, photographs, 
and artist books dating from the Renaissance to the present. 
Stark began her research without a specific theme in mind, a 
process that she describes as "surrendering to taste and to the 
chance of discovery." She found herself instinctively drawn to 
figurative and metaphorical renditions of man and woman. Her 
exhibition takes the form of a visual essay on the sexes, 
transporting the viewer through a panoply of themes central to 


Frances Stark Selects from 
the Grunwald Collection 

October 16, 2010 - January 16, 2011 



>Ai tAnt HrvcateniV-ar* irM tCr n 
raMUI' 


human experience: creation, reproduction, pleasure, the essence 
of the body, relationships, identity, and death. She eliminated 
photographs from the outset, focusing instead on the intuitive 
lines of prints and drawings by artists as diverse as the 
sixteenth-century German printmaker Hans Sebald Beham and 
contemporary artist Mike Kelley. Each image converses with the 
next in Stark's installation, reflecting a flow of moods and 
sensory transitions from the elated to the melancholic. 


Allegra Pesenti, curator, Grunwald Center for the Graphic Arts 























